
Alfred Hitchcock Encyclopedia is a wonderfully
engaging and highly useful reference source for
one of the arguably greatest and most iconic
twentieth-century film directors. Hence, with its
accessible style, strong cross-referencing and
reasonable pricing, this book would make a
worthy addition to academic or public library
collections.

Gareth J. Johnson
Doctoral Candidate and Former Sciences
Librarian, School of Arts and Humanities,
Nottingham Trent University, Nottingham,
UK
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Two things above all should apply whenever
legal ideas are applied to and in fields other than
pure law – first, the extent to which the legal
ideas are transparently and demonstrably applied
to (and selected for) the other field (in this case
art), and second, the extent to which relevant
and current examples (with apt legal analysis)
are included. In focusing on art law, Michael
Jones (a law professor at the University of
Massachusetts Lowell) offers a good
introduction to the subject in a work aimed at
art educators, students, gallery owners, curators,
museum trustees and professional staff and
professional artists themselves. The emphasis is
mainly on practice in the USA, although
comparisons are made (in areas like moral rights
and free expression) with European practice.
Jones has applied legal ideas to sport in another
work from the same publisher (Jones, 2016),
and Rowman and Littlefield have published
numerous works on art gallery and museum
work.

Jones is an artist as well as an academic, and
so, helpfully, starts with legal and cultural issues
likely to impact on the professional artist –
business or hobby, premises, income, health and
safety and what to donate and leave in a will.
The art world is where artists and merchants
deal with each other – where commissions take

place, exhibitions are organized, popular fashion
shapes what is displayed and sold (e.g. the pop
art of Lichtenstein or Warhol) and where
versions, authorized or not, can occur readily in
a digital environment. For these reasons, people
involved in the art world need to know
something of the law. The gallery or dealer or
museum, in addition to the ways in which it is
managed, needs to consider their fiduciary role
(responsibility for collections of value, handling
conflicts of interests say between commercial
and cultural roles, serving the community and
providing education). As well as that, when
non-profit, there will be a civic role and pressure
to be neutral when controversial issues arise.
Trustees in particular need to take care.

Drilling down into the subject takes Jones
into “good title” and “authentication” – having a
work does not necessarily mean owning it.
Provenance needs checking and curators can be
deceived (hence research on stroke patterns,
signatures, the pigments used by Pollock or
Rembrandt). Jones cites and examines
well-known forgery scams such as Myatt, fake
Caravaggio paintings involving auction house
Sotheby, failure to appraise allegations in the
Cassatt Case and implications for gallery/
museum and artist of defamation. Nazi-era art
and Holocaust cases have attracted special
interest, and Jones discusses Price and Menzel,
Solomon and Guggenheim, referring to times
when works were returned and withheld (some
involved too long a delay, others like Wally and
Altmann show a trend to return to identified
owners). Wider issues like the Elgin Marbles and
cultural artefacts harmed in war, and the Native
American graves are mentioned too.

With buying and selling and consigning, we
move into the area of legal contract, where
performance and warranty, breaches and
remedies apply. Artists may consign work to a
gallery which itself may experience trouble (as in
the Salander bankruptcy). From contract to
copyright or intellectual property, where Jones
discusses appropriate federal law (on originality,
tangibility, creativity), creator rights and
assignment, and derivative and adapted works.
The Bridgeman case (photographs of art works)
is relevant. Of interest too are examples of fair
use and parody, and where the criterion of
transformative use and originality legitimately
apply – the “puppies” Koons case, the Vanity
Fair cover are both good examples. Artists have
moral rights, too, although they vary around the
world: these deal with attribution and integrity,
and apply say if an artist believes his/her work
has been defaced or reputation harmed.
Particular difficulties arise with graffiti such as
that of Banksy, and with forms of installation art
(including one involving ever-changing flower
beds).
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Free expression and privacy are areas – in art
as elsewhere – where a tension may be found
between what to say/show and what its effect
may be. Hate speech and Muhammad cartoons
and Charlie Hebdo have made satire and
censorship urgent issues for our time.
Mapplethorpe reminded the art world of the
controversies associated with photographic
images and their display in public. Postmodern
art forms often draw on a bricolage of ideas and
artefacts from contemporary culture, and present
copyright, trademark and designs challenges.
These areas are less well covered that earlier
ones. The work concludes with useful (to US
readers) coverage of grants and foundations,
returning to the fiduciary issues raised at the
start that involve art and museum professionals
and trustees. A useful work, then, with
application above all in the USA. There are
hardback and e-book versions in addition to the
paperback here reviewed. For readers in the UK,
Visual Arts and the Law (Prowda, 2013) and
Artists’ Rights: A Guide to Copyright, Moral
Rights, and other Legal Issues in the Visual Arts
(Stech, 2015) are relevant.

Stuart Hannabuss
Independent Reviewer and Researcher,
Aberdeen, UK
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A Companion to the War Film is an examination
of the war film genre and seeks to cover all
aspects from the traditional war film through to
the new global nature of conflicts, whilst

considering the diverse formats that war stories
assume in today’s digital culture. The book
comprises 25 essays from both established and
emerging scholars and seeks to expand the scope
of the genre by applying fresh theoretical
approaches and archival resources to the study
of war films. Not only the “combat film” is
covered, but films that cover the home front, as
well as international and foreign language films,
and the uses of alternative media, such as
internet videos, military recruitment
advertisements, government-produced films and
TV programmes across a large range of conflicts,
nations and times. The essays deal with
questions of gender, race, forced internment,
international terrorism and even war protest.
Both the editors, Douglas A. Cunningham and
John C. Nelson, have military connections.
Cunningham is a retired US Air Force officer as
well as a professor of literature, and Nelson is an
academy professor in the Department of English
and Philosophy at the US Military Academy,
West Point. This military connection is unusual,
but refreshing, in the case of editorship or
authorship of war film genre books. Indeed, in
the introduction by Cunningham, he reminisces
about his days in 1989 when he was in the US
Air Force Academy in Colorado Springs
undergoing basic cadet training leading
ultimately to commissioned officers. One day the
trainees were diverted from their general routine
of drill, exercise and rote memorisation, and
1,500 of them assembled in the hall at the
Academy and were shown the film, Patton,
about imposing World War II General George
S. Patton, played equally imposingly by George
C. Scott. Watching this film caused
Cunningham to contemplate the question “What
does experiencing a war film mean?” It was
undeniable, he suggests, that context played a
large role. There was a distinct difference in
watching Patton with 1,500 military recruits in a
military academy cinema in 1989 and watching
the same film some 20 years earlier, shortly after
its release in a crowded California drive-in.

Despite this, Cunningham takes the view that
there is something about a powerful war film
that resonates beyond the time and place of its
own historical or historicised release. War films
are always relevant and this is because war itself,
unfortunately, never leaves us and its impact
echoes through generations. Cunningham
observes that, whilst films generally become
viewed as “dated”, war films do not, although, I
am not so sure about that. The producers of
television commercials (notably for beer) have
picked up on perceived stereotypes in World
War II films and have used them for comic
effect, in, for example, the TV commercial for
Carlsberg lager “worth waiting for” from the
classic British war film Ice Cold in Alex (director
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